French Baroque
and Rococo Fashions




INTRODUCTION

Baroque fashion immediately brings to mind the Sun
Eing, Louis XIV {1638-1715), whose reign established
France as the internanonal arbirer of stvle, Lowas, the
paragon of style for the French, shrewdly turned his quesy
for glory and love of conspicuous adernment into a high-
v profitable state business. Along with his minister of
finance, Jean- Raptiste Colbert, Louis set out to dominare
the European market through expanded production of
hexery goods. He converted Versailles, a modest hunting
lodge, into 2 monumental Baroque palace housing, not
only hus governmient but also hus courtiers, who could not
repew roval leases or have business with the king unless
they resided ar the palace.

The development of Baroque fashions during the reign
of Lows XIV can be divided into three periods. The
first—trom abour 1644 o Do60—was onc of transition.
The existing “cavalies™ stle was a holdover from the
court of Louis XI11; it consisted of a jerkin [close-fitting
upper-body garment | with lace orim on collar and cuffs;
pantaloons; a large “falling™ band collar; an ostrich-
plumed hat with braid trim; and wide-cuffed riding boots

or shoes decorared with ribbon rosermes. Men's hats were
broad brimmed with a law, sloping crown, Lows XTIV had
a full head of black hair, and men who were not 50 fortu-
nare adopred wigs ro ape his appesrance, T accomimio-
dare the wigs, shirt collars were reduced o neckbands
with a flling lace ruffle or pabat hlling the jacket opening.
Lace ruffles called coemmams were worn just below the
knees, Silk stockings had omamental designs known as
“clocks.™ The woman’s costume featured a wide hngene
collar, comsered bodice, puffed sleeves, and moderately
hooped gown. The already tight bodice grew nghter;
sleeves moved up to three-quarter length; and pecklines
dropped. Under rhe full skire was a bell-shaped hoop of
moderate dimension, Hairstyles featored short curls over
the forehead and side curls hanging to the shoulders.
The second Barogue perind (ca. 1660-1670) reached
the peak of Louis'—and France's—fashion glorv. The
king's satin and lace mills, and other manufacrurers of
fashion goods, were making France wealthy. A single cos-
mwme in Barogoe style might be embellished with hun-
dreds of vards of ribbon, lace, and pacementerie (fancy
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woven edging ). Most popular for men duning this penod

were petticoat, or rhimggrave, breeches, a arcular skirt
worn with underdeawers, The rhincgraves were lavishly
ornamented with gaflson—lace, embroidery, or braid
rrim—amd Abbon leops, Squarc-toed, high-heeled shoes
were preterred to boots,. Women's costume took on
extrivagant omamentition with gold and silver passe-
menterie, ce, and ribbons. Skirts were long and Rl
with the overskirt, or manrean, looped back and held by
nbbon bows, The long, slim, pointed bodice over a nght,
high corser persisted, and the somacher [ stiffened picce
fastening over the front closure of the corser] remained
an esscnial part of the wardrobe, Slegves were now thiec-
quarter or elbow length, and puffs were interspersed with
lace tlounces. Shippers had pointed, wrned-up toes and
very high hecls known as “Louis™ heels, A marker devel-
oped for costume jewelry, Louis XIV loved diamonds and
counted among his possessions the Hope diamond,
known for a nme as the “French Blae ™

The third period ot Baroque fashions (ca. 1670-1715)
saw a great change in masculine fashions. The dorblet, a
close-firring jacket, became a vest or waistcoat; the fus-
tamcorps |jacker] became 2 coat. Buntonhaoles with braid
trimm were called  frandenburge. Petticoar breeches
remained fashionable until about 1680, when they were
replaced by full knickerbockers. By the 16905, closely
fitted knee-length breeches that buttoned or buckled at
the knee became standard. In the 1690s a scarf called a
steamdark replaced the jabot. The steinkirk was loosely tied
around the neck in the manner of 2 cravan, its ends twise.
ed and weked into 2 buttonhole, Wigs grew larger,
becoming more artificial in appearance, and were pow-
dered. From around 1670, the wide, cocked-brim hat
came into vogue, followed by the three-cornered har
around 1690 Men, as well as women, painted their bps,
hined ther eyes, and powdered their faces. From about
1675, the hair was drewsed high off the forehead in clus-
ters of curls arranged over a silk-covered wire frame,
called a commede. High-heeled slippers called panronifles
were made of exquisite embroidered fabrics. Around
1650 the manufacture of ariticial pearls was perfected by
Taquin of Pars, and a Band of pearls around the neck
became a fashion necessity.

Barogue's heavy grandilogquence nearcd its end with
the death of Louis XIV; it was replaced dunng the rmign

of his great-grandson, Louis XV, by the Rococo style of

exquisite refinement. The influence of Louis XV on fash-
ion began when he was a voung man, around 1724, After
the death of Louts XIV, the nobles and wealthy boue-
geosic at Versailles sought 1o reinstate Paris s Frances
cultural center and built new residences in the ciry. They
demanded a lighter. more intimate stvle after the ponder-
ousness of Versailles's official Baroque, and Rococn was
the answer [the word Resees is denved from *rocaille™—

a form of intmicate shellwork decoraton .

Under the reign of Louis XV, French costume reached
s AR There were bwer Rosow ].'ll::rit wls—the first rom
about 1724 o 1750, the second from 1750 to 1770—
durng which design becamie less flamboyant and more
dignitied. The male babir 4 la frangaize (French suin)
retaimed the three fundamentils of coat, vest, and breech-
es from the Barogue perod; it was the basis for men's
suits in the nincteenth cenmary. Fabrics wsed 1o make
men's suits included silks, velvets, and woolens, The hecls
of men’s shoes were Jlowered; in the 17708 large square
buckles were rthe rage. The Rococo wig became smaller
and straighter and was brushed up ofl the forchead with
q saft roll of curls called “pigeon’s wings™ on the sides of
the face. About 1755 these wings were replaced by hori-
rontally arranged rolls over the cars—the cadggan siyle.
White wigs were the most desirable; if white was unaf-
fordable, the wig was powdered with flour, The har of the
period was the rricorme—a three-cornered, or cocked,
hat—edged with braid and, perhaps, ostrch feathers.

Women's costume displayved swo distinetive Roocn
styles. In the carly period, the Wartean gown, named after
the painter, was the principal mode. The eriginal Warteau
gown was a loose sack or dress worn over a tight bodice
and very full underskirt, sometimes incorporatng a low,
circular hoop. In the 17405 the pageda sleeve took hold;
it was tight from shoulder 10 ¢lbow, where it spread nto
tlared ruftles over cascading flounces of lace and ribbon.
At mid-cenrury the Wartcau gown had evolved into the
clasae rolwe @ lo francaie. By the 17705 this sevle had
become the formal dress for court functions, as well as
the formal dress of choice in colonial America, Fngland,
and the western world, This dress had six box pleats in
back, was stitched flat across the shoulders, and fell into a
train. Paniers |dde hoops| retumed with the mole @ fa
Sfrangaise. Extremcly broad panicrs on which the arms
could rest were called elbow paniers; very small hoops,
tor morning wear, were called “considerations.” Fabrics
became more dainty and lightweight—lustrouns satins and
damasks, lawns and dimities—in a variety of pastel stnpes
and tlorals.

Hairweas simply dressed, pulled back into a french twist
ending in a curded topknot and giving the appearance of
a small head arop 2 voluminous gown. From the 17604,
hairdos began to increase in height. Paint and powder
were applied quite Freely, but in more subtle shades than
in the Baroque period. Scent was freely used; barhs were
still considered a medical trearment and were generally
avinded. A German jeweler named Strasser imvertted
“paste” jewels, or gras, and suddenly all was aglitter with
sparkling stones. The peniods of Lowis XV and his grand-
son successor, Louis XV, have been referred to as “the
golden age of paste.”
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Cavalier Costume, ca, 1640

made of heavy sann in subdued rones, with abundant
lace trim. The wide collar stvle was known as “Louis
XL The man's long curls were known as “love
locks.™ His ankle-high shoes have red heels and ribbon

“shoe roses.”™ or rosenes.

At the nme that the cavaher style of clothing was pop-
ular at the court of Lowis XITI, France was establishing
itself as the center of European fashion. A look of rich
simplicity was imposed on the flambovant cavalier cos-
rumes. Both the woman®s gown and the man’s suit are
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Early Baroque Fashions, ca. 1645

These styles show the continuing transition from cava-  cape; a short, square-cur, burtoned jacket; and a lin-
lier to Barogue fashions, Left: Her box-pleated velvet  gene shirt wath lace jabot. His short breeches have rib-
gown is worn over a silk petticoat and corset. The wide  bon-looped cannons. His broad-brimmed, high-
collar was made popular by Anne of Austnia, the moth-  crowned hat has curled ostrich plumes; he wears a vel-
er of Lows XIV. The ught side curds were known as ver baldric [a type of sash, or across-the-shoulder
“heartbreakers.” Righe: The gentleman wears a cdloth sword hanger].

5.



Contrasting Styles, ca. 1646

Left: A flower vendor on the sireer wears a second- 18 dressed in a fur-trimmed bood, mantle, and tur
hand outfit consistimg of a broad lingerie collar over 2 mufl. She holds up her rrain o keep it out of the strect
fitted bodice, a cloth underskirt, and a wool overskirt.  mud. Her petticoat is lace edged; the lace could be eas-
There was a thriving business in used clothing cast off  ily removed, washed, and basted back on. She wears a
by the French nobility, Right: An upper-clase woman  velvet mask to protect her skin from the elements.
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Farm Couple, ca. 1650

She wears a short-sleeved bodice over a cuffed lingerie  leather shoes. The man wears an old-stvle jerkin over a
shirt and long-sleeved chemise. Her overskire is belted,  shir; full breeches, or slops; and work boots. He carries
and the front tucked up in the belr to keep it out of the  a square blanket o use as a cloak.

way while she works. She wears a cloth cap and soft



Styles of the Upper Class, ca. 1650

Left: The woman wears a riding habit consisting of a
brocaded velver jacket with slashed sleeves; a white
shirr; and a velver skarr. She wears her hair loose for
rnding. Right: Her escort’s costume still shows traces
of the cavalier look but now consists of 2 fuller, shaped

8

jacket; it retains the older-style slashed sleeves. His full
breeches have a ribbon apron over the front closare
and are worn with lace-edged cannons. His shoes have
“windmill” bows, He carrmes a walking stick and
plumed hat.
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Fashionable Men, ca. 1660
Left: The gentleman wears a light blue taffera cassock black har has crimson plumes. Righe: This stvlish man’s
[clencal-style garment] with gold galloon, buttons, and  costume consists of pemticoat breeches and a short jack-
lace. Cramson rbbon loops complement a gold and et with slashed sleeves worn over a lingerie shirt with
crimson baldric. He wears petticoar breeches over yel-  double puifs ar the waist. Gold ribbon loops embellish
low stockings and shoes with red heels and bluc ties. His  the outfit. His yellow kid shoes have red heels,

9



Widow’s Costume, ca. 1660

This woman's outfit, shown front and back, cxemplifies
a widow's garments in mid-seventeenth-century France.
She wears a wired black hood of sheer fabnc over a long

10

black taffera manrean [cloak] with shoulder wings and
voluminous sleeves, Her gown is made of black satin
brocade and is topped by a wide lingerie collar.



The Exemplary Style of Louis XIV, ca. 1660

ribbon. Louis wears rhinegrave breeches and full lace
cannons. His black hat is decorated with red plumes,
and his red velver shoes have red leather heels and

gold brocaded silk is trimmed with gold lace and red  windmill bows.

Based on a porrrait of Lowis XTIV, this illustration pres-
ents the “ideal™ look of the second period of Baroque
men’s fashion. The waistcoat of red velvet and red and

11
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Queen Maria Theresa

Louis XIV's queen, Mana Theresa of Spain, is resplen-  embroidery. The batcau neckband is ormamented with a
dent in a sepia and gold brocaded habit with red ribbon gold chain fecklaee thar has a red jewel in the center. Her
loops and rassels. Her underskirt & red with gobd  hair, sovled in tghe Anplets, is topped by a roserte bow:

12



A Well-Dressed Couple, ca. 1663

Left: The gentleman wears a habit of rose-colored vel-
vet with silver nbbon tnm. His white lingerie shirt has
silver nbbon appliqué on the sleeves; the applique is
repeated in the panels on the sides of his breeches. He

wears a falling band lace collar. His shoes have wind-

mill bows, Right: The lady wears a gown of sky blue
velvet over an underskirt of pale blue raffera, both dec-
orated with gold galloon. She has a lingene fichu and
sleeves with lace ruffles. The decorative nbbon loops
are of satin ribbon.

13
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Lady and Gentleman of the Court, ca. 1663

Left: This lady of the court of Lous XIV wears a dask overdress. Right: Her escort wears a velver cassock
velvet overdress and lighter-toned satn underskirt.  with gold buttons and galloon trim; an embroidered
The sleeves are of soft lingene linen, with lace flounces  baldnic; a lingerie shirt with a falling band and lace trim
and golden galloon. The dropped collar is also done in- on the sleeves: and rhinegrave breeches with multicol-
lace and galloon. Her silk hood is the samne color asthe ored decorative satin nibbon loops,

14
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A Gentleman, ca. 1663

Left: Thus rear view shows a man's cassock worn with
rhinegrave breeches and a broad, lace-edged baldric
from which a sword is suspended. His shoes have
windmill bows, Right: The gentleman’s full-sleeved

cassock is tmmmed with embrosdery and galloon; it is
worn over abbon-trimmed petticoar breeches and
rhincgraves. His shoes are topped with rosetre bows,
He carries a flac-brommed hat with ostnch plumes.,

15
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A Lady of the Court and King Louis XTV, ca. 1670
Lefi: The lady’s satin gown has a pulled-back skirt  rhinegrave breeches and a circular skirt. The red and
trimmed in galloon; ir is worn over a fringed taffera  gold brocaded satin skirt is ropped by a lace ruffle over
underskirt. The sleeves and fichu are of white lingerie.  a second flounce of lace; full breeches peck out from
Right: The king is dressed in a variation of his royal  the skirt. His red velver shoes have windmill bows and
habir, which by this ume consists of extremely wide  ribbon rosermes.

16
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An Aristocrat, ca. 167
This illustration shows the change in attire that defined toned velver. The immense sleeve cuffs, waistcoar, and
the second phase of the Baroque period of Louis XIV.  lapel edges are rrimmed with gold galloon. Around his
This anstocrat wears the newer style of a fitted coat  hips he wears a looscly twisted rosc-colored sash. His
with matching trousers, called a habit, or suit, in peach-  baldric, hose, and hat plumes are sky blue,

17



King Louis XIV, ca. 1670

Louis XIV's new look included a powdered wig, which
made his dark hair appear blonde. His coar is of blue
satin, with coral pink satin lining and cuffs. A white
band with gold embroidery runs down the opeming of

the coat, as well as the coral-hued satin waistcoar, His
18

baldric is of pale bluc satin. All the trim and fringe are
gold galloon. His coar pockets are white with gold. He
wears coral stockings, vellow kid gloves, black short
boots, and a hat tnmmed with ostnch plumes.



A Palace Guard and a Musketeer, ca. 1660-1700

Left: This officer of the palace guard is dressed in a loon and white clipped ostrich. Right: A musketeer is
dark bluc brocaded satin coat, worn over lighter blue,  shown in a sable habit with gold trim. He wears an
lace-tnmmed petticoat breeches and blue stockings.  ochre baldric, a lace-trimmed hat, and dark brown
He wears black shoes and a hat trimmed with gold gal-  shoes,

19



Gentleman and Lady, ca. 1680

Left: The gentleman’s scarlet habit, trimmed with
gold ribbon, lace, and galloon, is wpped by a falling
neckband. His hat, cuffs, and shoulders have looped
ribbon trim. Right: The noblewoman wears the new
Soutage hairstyle, consisting of a linen cap with tall,

20

wired frills; it is worn here under a dark satin scarf. Her
yellow satin gown has gold embroddery. Draped over
her shoulders s an orange and gold scarf that falls to
the knee. She has sable-colored kid gloves and a sable
muff decorated with orange ribbon.
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A Lady of the Court, ca. 1680

This elegant member of the court of Louis XIV is
dressed in a heavy dark satin gown decorated with

n fnnge and gold lace pretntailles |colored
appliquéd shapes| on the skirt and cuffs. She wears a

blonde lace bodice under the manteau. Long lace frills
decorate the sleeves. She wears a rall fontage headdress
and has placed “beauty patches™ on her face.

rhiaberrechilich geschitzt :-Il-.l-.'u:
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A Woman of the Upper Classes, ca. 1690
This well-to-do woman is dressed in a gown in the  cap has long, wide nbbon lappets [ headdress flaps or
style known as the “Mode bourgeoisie.™ The outfit is  folds]. The woman holds up her train, revealing hose
remarkable for the profusion of lace trim, especially in decorated with “clocks.™ She sports a beauty patch.
the apron covering the front of the gown. The fontage

22



A Noblewoman and an Abbe, ca. 1690

Left: The noblewoman wears a dark gown; the man-  wears a pleated fontage and sheer scarf. Right: This
teau has an embroidered edge, pulled back to show a abbé is dressed in clerical garb—a black wool coar
lining of contrasting color. The pale petticoar has  worn over a brown woolen habit and brown hose. He
bands of trim that match the color of the overdress lin-  carries a fur muffwith a black satin ribbon and wears a
ing. Her white lingerie sleeves overflow with lace. She  felted beaver hat.

23



A Nobleman and His Son, ca. 1690

The nobleman wears a knee-length coar over a long
vest that barely covers his breeches. The suit, of light-
toned taffera, is rimmed with gold braid and buttons.
e wears a white lingene shirt with a lace-cdged jabot
and sleeve flounces, and 2 baldric of brightly colored

24

satin. His hlack har has an ostrich fringe. His son wears
a scarlet habit with satin tim and a dark blue baldric.
His shirt and jabot are white. The father's wig is pow-
dered; the boy’s remains dark.



A Noblewoman and Her Daughter, ca. 1690

echelle [ladder| manner. Her fontage 15 of lingene
and whire lace, as are her wrist flounces. The moth-
cr and daughrer, along with the father and son
shown on the opposite page, represent a well-to-do
family of the reign of Louis XIV.

The girl is dressed in a pale gown, with a lace trans-
parency over the bodice, and a petticoar and train.
She wears a whire fontage cap. Her mother wears a
satin bodice and manteau over a skirt with saun
bands. Her stomacher is covered with ribbons in the

25
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Madame de Maintenon, ca. 1690

Madame de Maintenon, the second wife of Lowis XIV,
is shown with Louss™ great-grandson {the future Louis
XV}, whom she has secured on a lengrth of golden
rope. She is dressed in a black velver gown with silver
trim; she wears a black lace fontage and black satin

26

bood. Her slecves, neckband, and gloves are white.
Young Louis wears a baby gown of gold on white bro-
caded satin with satin galloon rim. His baldric is of
dark blue, as is his velver har wirth ostrich plumes.



This nobleman i1s weaning his military armor of bur-
nished silver. His habit is of a dark color and is
trimmed with gold braid. Following the style of the
time, the cuffs of his sleeves are now so wide that they

SN

A Nobleman, ca. 1690

hang free of the arm. His lightly powdered wig extends
almost to his waist in the back. The sash is twisted and
draped around his hips in the popular fashion. His
*boots™ now barely cover the ankle.



Street Scene, ca. 1700

A street vendor chars with 2 mulkmaid, Both are wear- the clothing was arculated 10 the used-clothing mar-
ing sccondhand dothing. These garments frequenily ket As such, the fashions of the sireet people exempli-

consisted of cast-offs from the closets of the nobility;  fied past styles.
29



Changing Styles, ca. 1725
With the advent of the new Rococo fashions, both
men's and women'’s hairdos were more modest. The
fontage disappcared and the cap shrank to almost a
doily. Colors were more subtle, as in this habit of pink
and pale green iridescenr taffera with 2 woven satin
ao

stipe. Her stomacher 18 of pale gray silk edged wath
lace. She wears a silk velver meanglia [doak or cape]

with widely ruched sheeves, Around her neck she wears
a knotted lace scarf,




A Strolling Couple, ca. 1725

Left: The lady wears a silk *flving gown,™ also known
as the Watteau, in a French adaptation of an oriental
flower print on gown and underskirt. On her pow-
dered hair she wears a small ruftled cap with short nib-
bon lappets. Her shoes are embroidered silk. Righe:

The gentleman’s costume consists of a cloth coat with
silk vest and breeches and a white shirt with a cravat
and jabor. He wears a powdered bag wig with pigeon-
wing side curls and a cocked hat with gold braid trim.

3l



Gentleman and Lady in Latest Styles, ca. 1730

Lefts The man wears a medium-toned cloth suit with
decp cufis. The coat has double buttons and button-
holes in gold down the front. His white shirt and jabot
are lace edged, and he wears a2 wide “cadogan™ bow

over the jabot. Right: The ladv wears a *flving”™ gown
of polished cotton in a bold floral print over a solid-
color silk underdress. Wide silk bowknots adorn the
bosom and the wide pagoda sleeves.

33



“Warttcau™ Gown with Chinese Motif, ca. 1740

with lappets is white, as are the sleeve frills and the

cap

Printed silk in a Chinese mouf, this gown with

neckline,

edging on the

“Watteau™ pleats and maodified train is worn over a

solid color raffera underskirt, The lace-edged lingerie

35



Robe i la Frangaise, ca. 1750
By mid century, the rebe 4 la frangadse was replacing  neckling; it hailed the return of the side panier and
the Wartcau gown as the preferred formal wear for  deeply pointed waistline. This siylish woman wears a
fashionable women. This carly version of the gown s velvet nbbon in her powdered hair.
of medium-toned satin, with lace frills ar the wrist and

36



Winter Fashions, ca. 1755

Left: The man wears a leather-belted woolen redingore satin binding. Right: The woman wears a full-length,
| three-quarter or full-length coat] in a dark tone. His  fur-lined mantle and a heavy silk hood with attached
neck and chin are wrapped in a wool scarf for protec-  shoulder cape.

ton from the cold wind. He wears a cocked hat with

A7



Madame Pompadour was a patron of the arts whose
inrerests in crearive pursuits ennched life ar Versailles,
where she lived as the mistress of Louis XV, Like most
women of the time, she designed her own gowns. Her
version of the robe d la frangaie—the standard by

which all other gowns of the era were measured—is
done in pale-blue tatfera with rose nibbons, white lace
trim, and stk roses with pale green ruched ribbon for
toliage. She wears embroidered gold slippers and
sports a rosc in her powdered hair.

a9
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Shepherdess Style, ca. 1760

sarin bows for tmim; the pagoda sleeves end in lace
flouneces. Her powdered hair has ribbon bows with lace

flonnces. Her embroidered shoes have upterned ori-

ental-stvle toes.

A favonte costume for the upper class’s costume par-
ties was the rustie “shepherdess™ dress [pwvo decades

Marie Antoinerte dressed a5 3 milkmaid ar
Wersailles], This remanticized version in pale faffcra is
worn over double paniers. It has jeweled buttons and

later,
£ 0]
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Rococo Gown, ca. 1775

This woman is shown in a side view of a robe 4 fa small cap, worn atop her powdered hair, has a bow that
frangaise in solid color satin with a contrasting under-  matches the bows tied on her sleeves. The apening of
skirt. The back pleats are stitched to the fitted bodice.  the mantean is self-ruched; the bottom of the under-
Three tiers of lingeric ills marching the collar of the  skirt has double flounces.

gown fall from the slightly puffed pagoda sleeves. Her

41
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Hairstyles, Hats, and Accessories of the French Baroque Period
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A Nobleman amd His Son. ca. 1690 {p. M) A Noblewoman and Her Daughter, ca. 1680 (p

French HBaroque
and Rococo Fashions

Fagshion ruled the courts of the “Sun King,” Louis XIV (1638=1715), and his
successor, Louis XV (1710=17743. The Sun Ring's quest for glory and love of
conspicuous adornment manifested itself in his apparel, and he required
the courtiers of Versailles to adopt similarly grand Baroque styles, A lighter
fashion sense prevailed at the court of Louis XV, who favored Rococo styles of
exquisite reflinement.

This magnificently rendered, scrupulously researched coloring book covers
135 years of French style. lts 45 {ull-page black-and-white illustrations feature a
wide spectrum of fashions, depicting costumes of both the nobility and
commoners. Starting with the flamboyant cavalier clothing of the 1640s, the
drawings trace the transition from Baroque to Rococo apparel, with portraits
of larmers, street vendors, and aristocrats in formal and everyday dress. Each
illustration is accompanied by an informative caption.

Original Dover (2002) publication. 45 [ull-page black-and-white illustrations.
5 color Hlustrations on covers, 48pp. 8% x 11, Paperbound.

ALSO AVAILABLE

Memeval Fastmons, Tom Tierney, 48pp. B4 x 11, 4001448
Rexassance Faskions, Tom Tierney, 48pp. Bxix 11, 4100582
Tunor AND ELZABETHAN Fasiaons, Tom Tierney. 48pp. 84 x 11, 41320-3

For current price information write to Dover Publications, or log on to
www.doverpublications.com—and see every Dover book in print.
Free Dover Children's Books and Activities Catalog (%07 1-2) available upon reguest,

Front cover: A Lady of the Court and King Loats XIV,
ca. 1670 (p. 16) ISBN D-4BL-42383-2
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